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August 5 (Tue) — August 11 (Mon), 20

10:00 AM - 6:00 PM (Open daily) | Starts at 4:00 PM on the first day, ends at 3:00 PMon the last day.

Yokohama Civic Art Gallery B1F
26-1, Miyazaki-cho, Nishi-ku, Yokohama, Kanagawa, 220-0031, Japan
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2020), VANISHING POINT (Shibuya Hikarie

8, 2020), autonoetic (Jimbo-cho Terrace Square, 2020), and Heimat loss

,
3

broken camera and uses mixed-media techniques in her work. Her

major exhibitions include midday ghost (OMOTESANDO ROCKET,
(Arast in Residence i Minamisoma “ Gunjo ODAKA," organized by the Board of

Education of Minamisoma City, Fukushima Prefecture, 2021). Her major
publications include midday ghost (2020) and VANISHING POINT

exfubition in liminal zone (2022).

Born in Kanagawa Prefecture, Japan in 2000. With memories of
people, things, and land as her main theme, she shoots with a
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In the summer near the end of World War II, a special training exercise was underway on the Nobi Coast of Yokosuka, Jap: .

Day after day, young boys dove to the seabed, training to strike enemy ships passing overhead with mines attached to bamboo poles.
One summer, guided by their memoirs, [ documented Yokosuka through photography and field recordings.

I received the Morse code they once sent from the depths of the sea to the surface—and from the year 2025, I attempted to respond.




